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Terms &Acronyms
Acrobat Reader A free software application that allows users to navigate,
view and print PDF documents.
Container Number Numbers assigned to containers (boxes, folders, etc.)
that house archival material; when listed in finding aids they are used to
identify and request items for examination.
DTD Document Type Definition. A specific markup language written
incompliance with formal SGML requirements.
EAD Encoded Archival Description. A nonproprietary encoding standard,
or DTD, for Standard Generalized Markup Language; considered the
emerging standard for producing machine-readable finding aids.
File The basic physical unit used in the storage, handling, and retrieval of
archive material; belongs to a series.
Finding Aid A hierarchically structured description of an archival collec
tion; prepared to control and facilitate use of primary source materials.
HTML Hypertext Markup Language. An SGML DTD. Encoding standard
used to createWorldWide Web documents.
Item An archival term used to describe the indivisible individual compo
nents within each archive file.
PDF Portable Document Format. A PostScript language-based file format
that is platform- and software-independent; generated by Adobe's Acro
bat software; an open standard that Adobe Systems documents and pub
lishes for use by software developers.
Provenance Archival term that refers to the source or origin of a
collection.
Series Term used to describe a group of archival material that belongs
together because it was either created and used as a unit, has a common
physical character, or reflects a common intent.
SGML Standard Generalized Markup Language. A standardized language
used for describing complex document structures; a system- and device-
independent language.
Subseries Archival term that refers to a subdivision of series.
TERMS & ACRONYMS VII
"In 19S2 Intertype Corporation "Ismar David is considered by all in
issued a new family of Hebrew type- the field to be the master of Hebrew
faces, the 'David Hebrew.' The work calligraphy
today."
endures as an important contribution
to twentieth century
Fine Print' IanuarY '986
Calligraphy Idea Exchange, 1983
"This century's most important type "The elegant David typeface is espe-
designers are Henri Friedlander, cially suited to the printing of litera-
Eliyahu Koren, Ismar David [e.a.], ture, fine editions, and exhibition
Franzisca Baruch, Zvi Hausmann, Zvi catalogs, and is now used frequently
Narkiss, and Asher
Oron."
in Israel for newspaper
A Sign and aWitness: 2,000Years of Hebrew Books and Illuminated Manuscripts, 1989
Abstract
Ismar David ( 1910 1996) was a German-born graphic artist who launched
his professional career in Jerusalem and moved in 19C2 to live and work in
the United States. He is noted for his brilliant work in Hebrew and Latin cal
ligraphy, lettering, and type design, as well as a distinctive linear style of
illustration. Over a span of six decades, Ismar David amassed an archive of
materials that chronicles his design career. In 1997, the archive was donated
to the Melbert B. Cary Jr. Graphic Arts Collection at the Rochester Institute
ofTechnology, where it will be preserved and made available for research.
To facilitate the use of an archival collection for research, a repository pre
pares what is called a finding aid. A finding aid traditionally provides a detailed
description of the collection contents and organizes the materials in a coher
ent and systematic way. In addition, a finding aid often explains a collec
tion's origin, gives relevant biographical information, and notes the scope
and content of a collection. Parts of a collection are usually listed with con
tainer numbers that are used to identify and request items for examination.
In recent years libraries and other archival repositories have begun to "pub
lish"
electronic finding aids on the World Wide Web to help researchers
learn the exact content of a collection from a remote location and avoid the
travel and detective work that was accepted as part of the research process
prior to the explosive growth of the Internet. Many text-encoding options
exist and are currently used to create electronic finding aids, including
American Standard Code for Information Interchange (ASCII), Hypertext
Markup Language (HTML), Encoded Archival Description (EAD), and
Portable Document Format (PDF) . EAD and PDF offer the best solutions for
publishing finding aids online considering the need to convey hierarchical
structure. Any practical choice of technology, however, should consider
institutional programmatic decisions, the human labor factor, and on-screen
aesthetic goals, among other variables.
ABSTRACT Vlll
In light of current trends in archival practice, the purpose of this thesis was:
1 ) to prepare for remote access an electronic finding aid for the Ismar David
archive; 2) to incorporate select examples of Ismar David's design work in
the electronic guide; and 3) to ensure that the visual appeal of the finding
aid complements the skills and reputation of this great designer.
To meet these objectives, the collection materials had to be identified,
sorted, categorized, and physically ordered. Biographical information about
David had to be gathered through reading his writings and writings about
him. Based on this work, a paper-based finding aid was prepared, combin
ing the inventory of the collection with descriptive text in a format that
meets archival standards. The necessary steps were also taken to obtain and
prepare digital images of items in the collection, and to design and lay out
the illustrated electronic document. Finally the electronic finding aid for the
Ismar David archive was distilled into Portable Document Format, in which
navigation features were added. After approval, the guide to the archive will
be published on the Internet via the Cary Graphic Arts Collection web site.
Publishing the Ismar David finding aid in PDF will preserve the graphic
integrity of the document and make the finding aid accessible with the free
Adobe Acrobat Reader. Ismar David will surely be the subject of future
research. By organizing, comprehensively describing, and facilitating access
to the archive, the electronic finding aid will increase the value of this
resource for potential users worldwide. The finding aid will enable efficient
and controlled access to materials, and therefore help to preserve the collec
tion. And, in its innovative format, the electronic finding aid for the Ismar
David archive will in effect serve as a permanent exhibit of the graphic
artist's work.
ABSTRACT IX
Chapter 1 : Introduction
I . I STATEMENT OF THE PROBLEM
In 1997 an archive of materials collected by graphic artist Ismar David
(1910-
1996) was donated to the Cary Graphic Arts Collection for the pur
poses of scholarship, research, and inspiration. The visual materials, papers,
and artifacts that comprise the collection were minimally sorted and cata
logued, and no arrangement was specified. The archive cannot serve the
intended functions in this unorganized state.
To address this problem and make the archive accessible and valuable to
potential users, the material must be identified, sorted, and intellectually orga
nized that is, categorized and ordered according to a logical and systematic
scheme. Introductory biographical notes, scope and content information,
and provenance data should also be prepared to add meaning and put items
in a context. Based on this processing, a finding aid must be prepared; it
should combine the introductory matter with an inventory of the collec
tion, arranged according to the intellectual organization. By doing the work
outlined above, this thesis will facilitate use of the Ismar David archive, and
in turn encourage the study of this noted twentieth-century graphic
designer and his work. Creating a Web-publishable electronic finding aid
will enable both on-site and remote access to the tool.
I .2 BACKGROUND & SIGNIFICANCE
Ismar David
Ismar David was born in 1910 Breslau, Silesia,
which was then part ofGermany. He received his
formal art education at the Arts and Crafts School
of Berlin-Charlottenberg, where many of the
finest book craftsmen of the first part of the cen
tury taught and studied.1 In 1932 he won an
international competition in book design and
went to Jerusalem to supervise the execution of
the project. For the next twenty years he
remained in Jerusalem, where he established a
studio for interior and graphic design and
received commissions from the state government
to design posters, postage stamps [fig. 1], and
currency.
After Israel became a nation and printers and
readers needed a greater choice ofHebrew letters,
Figure 1 .
Israeli Stamp, ca.1950
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Ismar David completed work on the design of his sans serifHebrew type
face David, on which he had begun work in the early 1930s.2 David, which
is calligraphic in feel, was cast for machine composition in 19C2 by Inter-
type and was later available on the Photon machine [fig. 2]. As Mr. David
recalled in 1974, his work in the graphic arts fueled his interest in develop
ing "Hebrew types that would be in harmony with the modern spirit-to
transform Hebrew into an everyday language."3 Still widely used in Israel;
David's light appearance makes it well suited for setting poetry. It is favored
for use in exhibition catalogs and finely printed books.4
Figure 2. David Hebrew, 1954
-(!?');:-, 0987654321 ^ioirt\!np*9ytnato>unnrm:iN
Font 3082. Figures .090. Runs In any section of 90 channel magazine. Code WYM0Q
In 1953 Ismar David moved to NewYork City and established a design stu
dio, focusing on lettering, calligraphy, illustration, and book design. From
19C3 to 1969 he taught Latin alphabet calligraphy at Cooper Union; he also
taught at Pratt Institute from 19C3 to 1956.5 During the 19COS, '60s, and
early '70s, David worked steadily as a designer for leading American pub
lishers including Alfred A. Knopf; Atlantic, Little Brown; Ballantine Books;
Crowell; Harper & Row; Harry Abrams; Houghton Mifflin Company; J.B.
Lippincott Company; McGraw-Hill; Pocket Books; Random House; Revell;
andViking, among others. In all, he designed jackets or covers for more than
200 books.
David also worked in book illustration and developed a distinctive pen-and-
ink, linear style. In 1971 he illustrated and decorated the Limited Editions
Club's version of Pascal's Les Pensees. He combined his ideas about type, illus
tration, and design when he was commissioned to design and illustrate the
Union ofAmerican Hebrew Congregation's 1973 bilingual edition of The
Psalms.The American Institute ofGraphic Arts (AIGA) named The Psalms one
of the "Fifty Books of the
Year" for 1973.
Ismar David designed lettering and graphics elements for architectural use.
His work appears in synagogues throughout the United States. He was also
commissioned to design mausoleums, memorial gardens, and architectural
features for cemeteries.
Throughout his career, Ismar David gave lectures and workshops on callig
raphy. In 1 97 1 he produced Our Calligraphic Heritage, in which he incorporated
two decades of teaching materials and summarized his views on the histor
ical, aesthetic, and technical aspects of the Latin alphabet. He produced a
counterpart based on the Hebrew alphabet with the 1991 publication of The
Hebrew Letter: CalligraphicVariations.
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Ismar David died in February of 1996. In 1997 the Cary Graphic Arts Collec
tion acquired the archive of materials that David saved to document his
career. Items in the collection include original artwork, printed samples, and
photographic documentation for corporate, government, and private com
missions; personal work, papers, and artifacts; teaching materials; and writ
ing and publicity about him.The finding aid for the archive will be the first
inventory of Ismar David's career works to be published in any format.
Archival FindingAids
While libraries and other archival repositories exist in large part to preserve
information and objects of enduring value, they also aim to provide and
facilitate access to these cultural artifacts. Finding aids are created for the latter
purpose. These traditionally paper-based tools describe the contents of an
archival collection and usually incorporate locator information, such as box
and/or folder numbers, to enable efficient and controlled access to materi
als. In the following passage, The Library of Congress outlines the contents
of finding aids:
They usually contain far more detail about a collection than can be captured in a
catalog record. They often provide information about a collection's provenance
and the conditions under which it may be accessed or copied; biographical or
organizational histories related to the collection; a note describing the scope and
content of the collection; and progressively detailed descriptions of the parts or
components of the collection together with the corresponding call numbers, con
tainer numbers, or other means for researchers to identify and request the physi
cal entities of interest to them. 6
And Daniel Pitti, in the AmericanArchivist, explains how those"progressively
detailed descriptions"are organized and work in a finding aid:
Finding aids provide hierarchically structured description, proceeding in defined
stages from the general to the specific. At the most general level, they roughly cor
respond in scope to collection-level catalog records. At the most specific level, they
briefly identify individual items. In between, in varying degrees of detail, they
describe subsets or series of related items. Finding aids are the detailed maps that
lead one from the main highway to the byways, and from those to one's ultimate
destination, the item itself. 7
As the Society ofAmerican Archivists points out in the handbook Standards for
Archival Description, the physical format in which finding aids are presented
has not been the focus of national standardization efforts, and repositories
often develop local guidelines for preparing finding aids.8 Despite this lack
of a formatting standard, the hierarchical structure that Pitti explains is
somehow delineated. That structure, or arrangement, reflects the intellectual
organization imposed on an archive, and uses the following nomenclature:
1) series; describes groups of material that belong together because
they were either created and used as a unit, have a common physical
character, or reflect a common intent (Series can be further divided
into subseries.)
2) folder; belongs to a series and represents the basic physical unit used in
the storage, handling, and retrieval of archive material
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3) item; represents the indivisible individual components within each
archive folder (It is not always necessary to list to this level of detail)9
A partial table of contents for the Ismar David archive [Fig. 3], with the
series and subseries labeled, illustrates one hierarchical structure.
Figure 3. Hierarchical Structure in Finding Aids
Table of Contents: Ismar David Archive
Series
Biographical Sketch
Chronology
Description of the Archive
Papers
Correspondence -*-^^
Personal Papers & Memorabilia
Writings & Teaching Materials
Photographs
Publicity & Writings about David
Articles
Book Reviews
Exhibit
Film
Miscellaneous
Commissioned Works
.
Corporate
Government '
Private
Personal & Unidentified Works
subseries
The sample finding aid page in Fig. 4 shows how the hierarchical descrip
tion is carried through the tool. In this case the sample page appears as a
traditional paper-based, tab-formatted finding aid page might. The progres
sively detailed levels of description unfold according to the order prescribed
by the table of contents.
Electronic FindingAids
Until recently, the geographic distribution of archival collections and the
paper-based nature of finding aids limited the ability of scholars to easily
locate materials relevant to their interests. The growing role of electronic
communications networks in
"publishing"
information about holdings, as
well as advances in digital document delivery have helped archivists realize
a decades-old goal ofmaking detailed information on archival collections
more widely available.10 In fact, the explosive growth of theWorldWide
Web and the availability of the technology to convert paper-based finding
aids to Internet-publishable electronic documents have enabled archives and
libraries to provide virtually universal access to finding aids. By posting
electronic finding aids on repository Internet sites or by linking them to
online catalogs, remote researchers and on-site patrons, as well as the casu
ally curiousWeb surfer, can enjoy equal access to detailed holdings descrip
tions, free of the geographic and temporal constraints associated with
print-on-paper guides.
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Figure 4. Sample Finding Aid Page
^^^M-
Serics III. Commissioned Works
Corporate Commissions
Andrews/Nelson/Whitehead-Atlantic, tittle Brown
page 1 5
Box Folder
subseries
^J^-
~* Series III. Commissioned Works
The series is arranged in three subseries; Corporate Commissions;
Government Commissions, and Private Commissions. These subseries
contain sketches and preparatory drawings & lettering, final drawings
and lettering,photostats, mechanical art, printing blocks, printed sam
ples or publications, and photographic documentation of projects
arranged alphabetically by client.Within a client listing projects can
be classified by intent. Book projects are arranged in alphabetical
order by author. Dates given for published projects are dates of publi
cation. A date is given with brackets when it is based on inlormation
gathered from the Online Catalog of the Library of Congress (OCLC),
not from a date printed on material in the archive.
316
317
318
319
320
321
Corporate Commissions
ABCD Architectural and Graphic Studio
CORPORATE IDENTITY
corporate signature
preparatory art.business card mechanical, address sticker
GREETING CARDS
Kol Nidre new year card
card, preparatory art
Book of Jonah new year card
card, preparatory art *
MODELS
Seven-Up model
photograph
Abrams, Harry N., Publishers (see Harry N. Abrams Publishers)
Alfred A. Knopf/Borzoi Books
BOOK PROJECTS
Carnghar, Sally, Moonlight at Midday
dust jacket, cover dummy
Chotzinoff, Samuel, A Lost Paradise
dust jacket , preparatory and final lettering & art
photo of Chotzinoff
Hutchison, Bruce, Canada: Tomorrow's Giant: A New
Nation and People
dust jacket, cover dummy, preparatory art
Innes, Hammond,Harvest ofJourneys
dust jacket, cover dummy, preparatory art
Robertson, R. B.
OfSheep and Men
dust jacket, cover dummies, preparatory art
Of Whales and Men
jacket cover, cover dummy, preparatory art
n.d.
ffl B
n.d.
[1958]
[1955]
[1957]
[1960]
[1957]
[1954]
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Moreover, repositories of non-book archives and visual material collections
face strong demand from researchers for remote, online access to holdings
information. No longer do on-site, paper-based archival finding aids meet
the needs of an Internet-oriented research community. Special collections
librarian Elizabeth Dow of the University ofVermont addresses this issue in
the American Archivist:
Undoubtedly, many researchers express diminishing patience with both paper
finding aids and the detective work they once accepted as part of the research
process. Because of the potential of theWeb, they want intellectual access tools,
and the actual documents, on-line and searchable. Long-term survival strategies
for small repositories must include aWeb presence which provides at least a cata
log of holdings, preferably inventories for larger collections and probably portions
of the collections themselves, because it seems clear that researchers will go to
those sites that do have these resources. ' 1
Thus, the impetus exists to createWeb-publishable electronic finding aids.
But many text-encoding options are available and are currently used, includ
ing American Standard Code for Information Interchange (ASCII) , Hyper
text Markup Language (HTML), Encoded Archival Description (EAD), and
Portable Document Format (PDF).What constitutes the most appropriate
technology to use for online delivery of rinding aids is subject to some of
the same debate that surrounds choices for other academic and technical
online publishing efforts.
Considering the importance of conveying hierarchical structure in finding
aids, EAD and PDF offer the best online publishing solutions for finding
aids, albeit with vastly different approaches to information handling. EAD is
considered the emerging standard for producing machine-readable finding
aids. It is a nonproprietary encoding standard, or DocumentType Definition
(DTD) , for Standard Generalized Markup Language (SGML) . Development
of EAD began at the University of California, Berkeley, Library in 1993,and
later gained the support of the Society of American Archivists and the
Library ofCongress. Online viewing of EAD-encoded finding aids requires
the use of an SGML-aware browser or helper software, such as Panorama.
PDF finding aids can be viewed with basic web browsers equipped with the
free Acrobat Reader. A de facto open standard based on the PostScript language
and generated by Adobe's Acrobat software, Portable Document Format is
also platform- and software-independent.12 Since its introduction in 1993,
its use has grown rapidly. One author succinctly describes the difference in
how SGML and PDF work: "SGML is about the content of information; Acro
bat (Postscript) is about the appearance of information."13 When used for
finding aids, SGML presents a desired hierarchy by structuring tagged, or
defined, textual data; PDF on the other hand presents a desired hierarchy by
preserving the textual layout of a document converted to PDF.While both
approaches produce satisfactory on-screen results, the structured informa
tion approach of SGML gives EAD better navigation, search, and integration
capabilities than PDF can now offer. SGML-based encoding of documents,
however, requires extensive training and analytical skills.
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SGML versus PDF
A survey of literature reveals a frequent comparison of the capabilities and
shortfalls of SGML and PDF for online publishing. A sampling of observa
tion and opinion follows. Of course these discussions are typically in the
abstract. Any practical decision between technologies should also consider
institutional programmatic decisions, the human labor factor, and on-screen
aesthetic goals, among other variables.
Brian McKenna writes in Online &. CD-ROM Review:
Portable Document Format (PDF) seems to offer a quick and dirty solution to
problems associated with the online dissemination of text and images that exist
on paper or in digital files.
Standard Generalized Mark-Up Language seems to offer a more solidly scholarly
long-term approach to the online storage and dissemination of digital text. . . . It's
not really
'about'
facsimile reproduction, SGML, and it really cares very little for
how a text appears, being more concerned about what it is.
For publishers . . . the big advantage ofAdobe Acrobat is that, though you have to
pay for the software, it is really a cheap and cheerful solution to the digital dis
semination of text. Otherwise you're looking at employing a veritable typing pool
of SGML conversion staff, and human labour does not come cheap. 1 4
In CD-ROM Professional, Robert J. Boeri and Martin Hensel observe:
The format [PDF] delivers virtually perfect color renditions of paper originals, and
virtually perfect renditions of fme layout details, fonts included. . . . Furthermore,
using Acrobat requires essentially no setup, nor any training to speak of to produce
PDF or to use it.
SGML is the gold standard archival format for your content.You will have insulated
your document base from the vagaries of tools, media, and vendors.
On the other hand, SGML isn't as easy to manage and manipulate as PDF. 1 5
David Silverman comments in PublishersWeekly:
SGML is the way to go if you care about your document being reused, or repub
lished, or going into electronic databases. Acrobat is useful for viewing these doc
uments on a computer screen and for exchanging composed output. 1 6
The Ismar David finding aid will be published in PDF. This choice hinges as
much on the nature of the archive and the desired form of the finding aid
as it does on a comparison of technological capabilities. The graphic nature
of the David archive materials calls for a visually stimulating description.
PDF will faithfully convey any creative treatment applied to the finding aid
document. PDF can seamlessly handle the integration of images of archive
items in the finding aid; and this virtual gallery of images will reside in a
single PDF file. Finally, because the David finding aid is already hierarchical
in nature, it doesn't need a sophisticated SGML treatment. The logical struc
ture of the document should lead users to desired information. Otherwise
the simple text search function of the Acrobat Reader should be sufficient.
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1 .3 REASONS FOR INTEREST
At a time when many graphic artists prepare and generate the majority of
their work with digital media, it is more difficult to gain access to their cre
ative processes than when designers generated and saved preliminaries on
paper, or some other tangible substrate. For the most part, the development
of the computer age has eliminated a means of learning by seeing
ways ofworking or creating. Thus, the opportunity to create a finding aid
for an archive of work and in the process identify, sort, and organize a
career's worth of creative source material presented the author of this the
sis with a rare chance to become intimately familiar with an artist's creative
processes and to observe the evolution of a style. It was an opportunity that
the author, an aspiring graphic artist, seized for its learning potential.
In addition to the promised exposure to creative work, the author was inter
ested in gaining practical experience with preparing a PDF document for
publication on the Internet and adding navigational functionality to it. PDF
is becoming a de facto standard for electronic document exchange, and
experience gained with the Adobe Acrobat software should prove to be an
asset to the author in the employment marketplace.
Finally, the author wants to avail herself of the opportunity to design a
tool the Ismar David finding aid for on-screen viewing. TheWorldWide
Web is already considered a mainstream publishing medium, and any expe
rience gained in using color, type, and layout for informational and creative
purposes on screen will be of practical value.
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Chapter2: Review of the Literature
2. 1 ARCHIVAL FINDING AIDS
The Internet proved to be a good source for literature regarding the prepa
ration of archival finding aids and the transition from traditional paper-
based documents to electronic finding aids. Appendix A contains a list of the
sponsors that provided valuable information on their web sites in terms of
explaining the nature and purpose of finding aids, [see Appendix A] The
American Archivist, a journal published by the Society ofAmerican Archivists,
also contains valuable explanations of finding aids.1 More technical infor
mation about the actual writing and construction of finding aids was found
by following links from the SAA web site to two guides that are published
online and detail conventions for describing archival material. One guide
available online is Standards forArchival Description:A Handbook.2 Another guide
available online is Graphic Materials: Rules for Describing Original Items and Historical
Collections.3
2.2 ENCODED ARCHIVAL DESCRIPTION
Listed in Appendix A is the group of institutions and organizations that
maintain extensive web sites that discuss and give links to white papers and
other resources that offer an historical perspective on EAD and explain its
development, use, functionality, and status as an emerging standard for cre
ating machine-readable finding aids. Two numbers of The American Archivist
were found to be entirely devoted to discussions of EAD around the time
that the encoding standard was released.The Summer 1997 number contains
articles that discuss the development of EAD and its implementation and
other issues surrounding its use.4 The Fall 1997 number of The American
Archivist includes case studies written by early users of the technology.5
While the author will not be using EAD for this thesis project, this informa
tion is important in terms gaining a perspective of the field and for putting
this thesis in a larger context.
CHAPTER 2 : REVIEW OF LITERATURE 1 0
2.3 ENDNOTES FOR CHAPTER 2
1 . Daniel Pitti, "EncodedArchival Description:The Development of an
Encoding Standard for Archival Finding
Aids,"
TheAmerican Archivist 60,
no. 3 (summer 1997).
2. Victoria IronsWalch, comp., Standards for Archival Description^ Handbook
(The Society ofAmerican Archivists, 1994).
http://www.archivists.org/publications/stds99/ (4 May 1999)
3. Elizabeth Betz, comp., Graphic Materials: Rules for Describing Original Items and
Historical Collections (Washington, D.C.: Library of Congress, 1982).
http://www.tlcdelivers.com/tlc/crs/grph0199.html (4 May 1999)
4. The American Archivist 60, no. 3 (summer 1997).
5. TheAmerican Archivist 60, no. 4 (fall 1997).
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Chapter 3: Statement ofProject Goals
3.1 STATEMENT OF OBJECTIVES
Ismar David was a talented and prolific graphic artist. He left an extensive
collection ofmaterials that can afford graphic arts students and profession
als the opportunity to examine his approach to design problems, trace the
evolution of his illustration style, and understand the construction and
development of his beautiful letterforms.This thesis set out to prepare an
electronic finding aid that describes the collection of graphic arts profes
sional Ismar David and:
1) facilitates use of the Ismar David archive;
2) can be published on the Internet to offer universal access to the work
of an artist with an international reputation;
3) presents the archive in a visually enticing manner, including a
sampling of images from Ismar David's work;
4) encourages use of the archive for research, study, and inspiration.
Another objective of this thesis was to satisfy the desire that Ismar David
expresses in the script found in his archive for a video documentary enti
tled, "TheWork of Ismar David":
Q: Ismar, how would you like your art works to be viewed 100 years from now?
A: I would like the things that I consider worthwhile to survive me. I would like
to see them used by students. I would like them to be together, with some of
the books I have collected [so] that students can see what my interests in that
direction were.
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Chapter 4:Methodology
4. 1 ELECTRONIC FINDING AID FOR ISMAR DAVID ARCHIVE
The intent of this thesis was to create a useful and visually appealing elec
tronic finding aid for the Ismar David archive. The finding aid was prepared
in the Portable Document Format and will be published on the Internet via
the Cary Graphic Arts Collection web site. Published in this way, the finding
aid can serve the needs of both on-site and remote users. Reasons for choos
ing to use PDF technology include but are not limited to the following: 1)
the Cary Graphic Arts Collection has not made a programmatic decision to
employ EAD technology*; 2) PDF will preserve the graphic integrity of the
carefully and creatively designed finding aid on screen and in print; and 3)
in PDF the finding aid will be accessible with the free Acrobat Reader, quick
to download, and easy for users to navigate.
The finding aid will be introduced on the Cary web site with an explana
tory paragraph and graphic imagery from the Ismar David collection. Users
will be able to access the finding aid in PDF by clicking on an accompany
ing hypertext link.The first page of the finding aid is a
"splash;"
pages 2 and
3 contain simple instructions for navigating through a PDF file. Successive
pages of the finding aid contain the traditional components of a paper-based
finding aid. However, the design of the electronic tool takes advantage of
the ability to use color in the digital medium, and the layout and typogra
phy are geared toward viewing on a computer monitor. Finally, the finding
aid is liberally illustrated with thumbnail images ofDavid's graphic work.
As a function ofAcrobat Reader, users will be able to see enlarged views of
any image, just as they might move closer to a physical item of interest. The
electronic finding aid provides a virtual tour through the archive that is in
and of itself a useful entity. In effect, the finding aid will serve as a perma
nent exhibit ofDavid's work.
To complete this project, the author has taken the following steps:
1) thoroughly read all available biographical information on David,
as well as his writings about his work, style, and philosophy
2) created an intellectual organization for the archive materials with
guidance from Sandra Markham, a professional archivist
3) examined, identified, sorted, and organized the thousands of
items that comprise the collection now housed in the
Cary Collection
* If in the future the an institutional decision is made to employ EAD technology for
archival finding aids, the work of this thesis will not be lost. At some point, inventory
text could be extracted from the QuarkXPress document used to produce the PDF file
and coded using EAD.
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4) selected and photographed items for use as exemplars in elec
tronic finding aid; used 3 5mm camera with color slide film on
copy stand in the Cary Collection
5) found unknown publication dates using the Online Computer
Library Center, Inc.(OCLC) WorldCat database, which is available
throughWallace Memorial Library electronic resources
6) created the inventory of the collection; ordered files and items
according to the hierarchical intellectual organization
7) Assigned container numbers to the inventory that reflect the
physical order of the archive and allow efficient access
8) selected approximately 12c exemplars for use in the electronic
finding aid; had slides imaged onto a Kodak Photo CD and pre
pared for use in the finding aid using Adobe Photoshop
9) designed and produced the electronic finding aid in a
QuarkXPress document, incorporating exemplars and other
graphic elements with descriptive finding aid text
1 0) converted the electronic finding aid to PDF using Adobe Acrobat
software; optimized for screen display, specified document open
attributes, added navigation features, and added security features
to PDF file using Adobe Acrobat software
The author used a Macintosh G3 , either at home or in the Cary Graphic Arts
Collection, for all of the project steps that involved the use of a computer.
After following the proper procedure to present and get final approval of
the project including demonstrating the use of the electronic finding aid
and making any suggested changes to it the electronic finding aid, enti
tled The Work of Ismar David at the Cary Graphic Arts Collection, and the icon for the
hypertext link will be presented to the Cary Graphic Arts Collection for
posting on its web site.
4.2 METHOD OF EVALUATION
The success of the project is indicated by the fact that it meets professional
archival standards in terms of the intellectual and physical organization, the
description, the internal consistency of information, and the format, and its
preparation in such a way that it will provide efficient and controlled access
to the material. As the project was carried out, Sandra Markham a profes
sional archivist and the author's technical advisor was consulted for her
opinion on the effectiveness and relative accuracy of the project as it was
proceeding. Before each successive step was undertaken in preparing the
finding aid, the work was reviewed and any changes deemed necessary were
made.
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Chapter 5: Results
5- 1 PDF FINDING AID FOR ISMAR DAVID ARCHIVE
The finding aid entitled, The Work of Ismar David at the Cary Graphic Arts Collection,
is the successful end result of this thesis project. The finding aid intellectu
ally and physically organizes, comprehensively describes, and facilitates
access to all the materials in the Ismar David archive. The electronic docu
ment [Appendix B] presents the complete inventory of i ,119 folders and a
few dozen odd-size boxed or large rolled items, which are arranged in four
series that reflect the origin or purpose of Ismar David's personal papers and
creative work. Descriptive text helps to create a portrait of Ismar David and
a context for his work and personal papers. And the images of items that
were captured digitally and placed in the finding aid [figs, c-6] help to give
users a glimpse ofwhat resides in the artist's archive. Published on the Inter
net in electronic format, TheWork of Ismar David at the Cary Graphic Arts Collection
will increase the value of this resource for potential users worldwide.
Figure 5. The Work of Ismar David at the Cary Graphic Arts Collection, splash page
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Figure 6. The Work of Ismar David at the Cary Graphic Arts Collection,
sample finding aid pages
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Chapter 6: Summary & Conclusions
6.1 SUMMARY & CONCLUSIONS
Of course most conclusions drawn from the results of a thesis project of this
sort will necessarily be subjective. Despite the absence of quantitative con
clusions, however, it cannot be denied that The Work of Ismar David at the Cary
Graphic Arts Collection adds tremendous value to the archive of the graphic
artist's work. The electronic finding aid created and designed for the Ismar
David archive increases the value of the collection in that it makes use of the
materials practical. And while storage within the Cary Graphic Arts Collec
tion ensures that the archive will be preserved in its physical form for its
lifetime, the electronic finding aid promotes careful and controlled access
to the materials, and in effect enhances their durability.
Without the finding aid, the Ismar David archive would be virtually unus
able, either on site or from a remote location. And not only does The Work of
Ismar David at the Cary Graphic Arts Collection allow access to the archive, but
through a combination of explanatory text and images, the finding aid
provides one of the first published career portraits of Ismar David. Thus,
anyone with access to the Internet can get an overview of the artist and his
work, or find information about specific projects of interest. Perhaps the
illustrated finding aid in PDF will also serve a grander purpose if it is used
as a model by other repositories that publish finding aids for graphic arts
collections.
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APPENDIX A
The following list contains the names of the sponsors and the uniform
resource locators (URLs) forWeb sites that provide resources pertaining to
archival finding aids and/or Encoded Archival Description:
Berkeley Digital Library Suiisite
http://sunsite.berkeley.edu
D-Lib Magazine
http://www.dlib.org
The Library ofCongress
http://lcweb.loc.gov/ead/
NationalArt Library,Victoria & Albert Museum
http://www.nal.vam.ac.uk/pubs/catpol.html
Research Libraries Group
http : / /www.rig.org/arrhome.html
The Society ofAmerican Archivists
http://www.archivists.org/
Yale University Library FindingAids Project
http://webtext.library.yale.edu/index.html
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APPENDIX A
APPENDIX B
The included CD Rom contains a copy of the product of this thesis project,
the electronic finding aid in PDF entitled TheWork of Ismar David at the Cary
Graphic Arts Collection.
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